THE HOUSE CONCERT

since 2002

Website

www.thc-project.com (Project)
www.freepiano.net/thc (House Concert)
SNS

Youtube www.youtube.com/thehouseconcert
Facebook www.facebook.com/thehouseconcert
Twitter www.twitter.com/hconcert

Blog hconcert.tistory.com

Contact us

+82-2-576-7061 +82-10-2223-7061, hconcert@naver.com
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will also tear down the walls between countries and let people be united through music. If it is

possible to hold concerts simultaneously at different places, it is also possible to unite people
from different countries by sharing the moment. Although we cannot see each other at this
very moment, it is clear that we are still one with the fact that we are sharing and feeling this

moment together.

2014.07.12 SAT
0 (KOREA, JAPAN) / 18:00 (CHINA, local time)

presented by THE House Concert
sponsored by Arts Coucil Korea
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For the 2014 One Day Festival, 94 performances were held simultaneously at 94 venues in

56 cities throughout Korea, China, and Japan. Since there were no restrictions on the type of
venue, performances were held not only at concert halls, but also in jazz clubs, cafes, schools,
public buildings, private homes, and even on religious sites and military bases.
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A total of 13,003 people came to see the performances of this year's festival (Korea:6,526, China:
3,776, Japan:2,701), With the popularization of the “House Concert” format in Korea, audiences
29 6,526 of performances held in cultural centers sat not in typical seating but on the stage with the

JHE|A| CITY £24 AUDIENCE

performers. Also, compared to last year, there was more interest in attending concerts in non-
15 3,776 traditional performance spaces, such as cafes and schools, with an unexpectedly large number
of people seeking out such performances this year. In China, most of the performances were
held through the cooperation of the Korean Cultural Centers (Beijing and Shanghai) and Korean
communities in China. Although a large proportion of the audience members were Korean,

12 2,701

56 13,003
cooperation with local Chinese planners and increasing interest in Korean culture among

the general population resulted in the performances attracting significant attention from

the Chinese public as well. In Japan, the overwhelming majority of audience members were
Japanese. Although the audience size per performance was small, due to the scale of the
venues the performances were made more meaningful by the voluntary participation of many
local residents.
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A total of 374 artists working together in 94 teams participated in the festival. In Korea
and Japan, most of the performers were Korean and Japanese, with a large proportion of
classical and experimental artists. In China, the majority of the performers were sent from
Korea. The collaborative performances received particularly intense interest as audiences
recognized the significance of artists from all three countries working together.
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Seoul | yulHAUS Free Music(improvisation) by three musicians from Korea, China,
and Japan

Cheorwon | 7th Regiment of the 6th Army Division Classical music performance by
young Japanese female duo

Beijing | Korean Cultural Center, China Collaborative performance by one of
Korea’s most famous classical ensembles and two Chinese violinists

Hong Kong | Jockey Club Creative Arts Centre Collaborative performance by
Korean and Chinese mime artists

Tokyo | R's Art Court Impromptu performance by Japanese artists, joint
performance of Japanese and Korean traditional music

Nagoya | Live Space Piacere Erhu (iraditional Chinese instrument) performance
Fukuoka | Hakosui Combination of impromptu Japanese music, Korean traditional
music, and Chinese martial arts

Hokkaido Chagetusai Performance by Japanese DJs in chinese restraurant
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Ninety=four performances held on the same day atthe same time

in Korea, China and Japan

House Concert trendsetter Park-Chang Soo will be performing on July 12 at the same time with 400 other.artists
Diverse variety of performancesto be held, including classical, jazz and traditional music
Park hopes neighboring countries'in East Asia can learn to communicate through music

by, Kim Ki' Chul

Park Chang Soo has done it again. Only this time, he has done it on an even
bigger scale. After holding classical and jazz concerts on the same day and time
at 65 venues throughout Korea last July, Park has expanded this years event to
the international stage. His ambitious goal is to hold 94 performances in 56 cities
in Korea, China and Japan, all on the same day, at the same time. The following is
the story of pianist and composer Park Chang Soo(50), who will host the One Day
Festival at 7pm (Korean local time) on July 12, under the title “Korea-China-Japan Joint
Operations”.

The curtains will be raised for simultaneous performances in various locations:

29 venues in Japan, from a live club in Okinawa to a Chinese restaurant in
Hokkaido; 18 in China, including a concert stage in Beijing’s 798 Art District,

a club in Lanzhou, a stop on the Silk Road, a nursing home in the Shenzhen
Special Economic Zone, and a hotel banquet hall in Nanning, the capital of the
Guangxi Zhuang Autonomous Region; and 47 in Korea, ranging from Jeju Island to
Cheorwon, Gangwon Province. The variety of genres will be fairly diverse, including
classical, jazz, traditional and experimental music.

How did the idea come about for having performances in 94 places in three
countries all at the same time? “Korea, China and Japan are neighbors, but they
are always on thin ice with one another because of historical conflicts and political
disputes,” Park answered, slowly and in an almost inaudible voice. “Just as the
House Concert has broken down the barrier between the audience and the stage,
establishing communication between the musicians and the audience, for the past
12 years, we wanted to share this experience of coming together through music.”
Park, the artistic director of the One Day Festival, is the driving force behind the
House Concert series, which began with a concert in the living room of his two-
story home in Seoul’'s Yeonhui-dong in 2002. A composition major at Seoul
National University’s College of Music, Park shared his memories of that landmark
day: “I realized once again that the true beauty of listening to music lay in what |
felt while sitting on the floor, letting the music wash over my entire body. Instead
of aformal concert hall, | wanted to spread a culture where music can be enjoyed
in everyday places.” Famous Korean musicians, including pianists Kim Sun Wook
and Cho Seong Jin and the Novus Quartet, as well as renowned international
performers such as Jorg Demus, have performed for audiences of a maximum

of 100 people. As these performances are small enough that members of the
audience can hear the performer’s breathing and even see beads of sweat on their
faces, their impact has been significant. The number of people who have attended
the House Concerts, 400 of which have been held as of June 2014, now exceeds
27,000.

In 2012, 10 years since the first House Concert, 100 performances were held
throughout Korea over the course of one week at culture and art halls, under the
title “House Concert in Your Town”. The performances drew significant attention
for seating only a limited number of concertgoers directly on the stage, allowing
everyone to experience the music while sitting on the wooden stage floor.

The very first House Concert was held 12 years ago on July 12. This year, 400
Korean artists and performers were involved, including the Erato Ensemble, led by
violinist Yang Sung Sic;Seoul National University Professor Lee Kyung Sun; and
pianist Kim Tae Hyung.

Of course, it will be no easy task to hold such concerts simultaneously in three
different countries. Beginning late last year, Director Park Chang Soo, Chief
Manager Kang Sun Ae, and two staff employees traveled to Japan and China to
coordinate the event and explain the purpose of the One Day Festival. In Japan,
many ofthe performers who will be participating in the One Day Festival have
planned their own performances, while in China, local planning agencies are
organizing the performances based on support from Korean communities in China.
The Arts Council Korea donated KRW 70 million toward the event, but Park
predicted a deficit of KRW 100 million. This is despite the fact that most performers
consented to paricipating without a guarantee, while local hosts will provide
accommodations and living expenses for performers from overseas. For example,
the cost of airfare alone for the 64 Korean performers who will travel to China well
exceeded KRW 30 million. Park remarked, “For the 12 years that we have held

the House Concert, as well as last year's One Day Festival, we have never once
received assistance from private foundations or companies.” Under such tight
financial restrictions, one would think that the work is too exhausting, but Park
Chang Soo remains enthusiastic. “Aren’t you curious about what we’re planning for
next year? It's a secret!”

(Full text of article published in July 2, 2014 edition of the Chosun lIbo)
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At 7pmion July 12, 94 performances by over 400 artists were held at the same time in Korea, China and Japan.
The following is a record of the moments when people were able to transcend borders through art, the most open means of exchange.

By Kim Sun Young

Just as its name suggests, the One Day Festival lasts for only a single
day. This festival is unique in that it is made up of performances held
in a variety of locations on the same day, at the same time. In its
second run this year, the festival allowed participants to share time
and space through art, and also was a rare opportunity to transcend
national borders in thought-provoking ways.

Composer Park Chang Soo, who has spent over 10 years heading
the House Concert series - a“maru floor”-format concert series in
which the audience literally sits on the floor - began the Free Music
Festival in 2012. In 2013, 65 performances were held at the same
time in 38 cities and counties throughout Korea under the changed
name One Day Festival. This year, the scale of the festival was
expanded to include 400 artists in Korea, China and Japan and 94
performances. Again, all performances tookplace on the same day,
at the same time.

At 7pm on July 12, 47 performances were held in 28 cities and
counties in Korea, 18 performances in 15 Chinese cities, and 29
performances in 11 Japanese cities. As in previous years, the 2014
One Day Festival featured a diversity of venues, including not only
conventional concert halls but also art museums, cafes, bookstores,
cathedrals and private homes, blurring the traditional barrier between
stage and audience.

“Tearing down barriers” is one of the core principles of the One

Day Festival. Through this year’s festival, Park Chang Soo, who has
already been bringing performers and audiences closer together
for over 10 years, managed to soften the tense political and social
conflicts among the three East Asian countries through art, and
made progress in increasing accessibility to art in regional areas far
from each country’s capital city.

This article attempts to express in words the one hour of musical
passion that washed across Korea, China and Japan on July 12.
Along with a review of the performance at yul[HAUS in Korea, we
will present reports from the performers in China and Japan who
resonated particularly well with local audiences.

[ Beijing ]
Violinist Yang Sung Sic and the Erato Ensemble

Having participated in last October’s House Concert, | decided to take part

in this year's One Day Festival as well. As most people already know, all
performances in the One Day Festival are free of charge, and the performers
are not paid for their participation. For us, it was reward enough to know that
we were making music with our audience, and that this would contribute to
broadening the boundaries of classical music.

We decided to base our program on pieces that are well-known to general
audiences as well as pieces by composers who are iconic of their generation.
We performed in a gallery inside the Korean Cultural Center of Beijing. | was
worried that not many people would show up, so | was surprised by the
audience of over 200 tha filled the venue. The intense interest of Beijing
residents in a classical music performance hosted by Korean musicians was
clearly evident.

As it was not a regular performance hall, the atmosphere before the
performance began was a bit chaotic and exciting. However, once we began
playing Mozarfs Divertimento, the audience’s focus immediately sharpened,
and | keenly felt that they were truly listening to our music. There is probably
no greater satisfaction for a performer than of sharing a sense of togetherness
and immersion in the music with the audience.

Another unforgettable aspect of this performance was the collaboration with
Chinese musicians. While playing Bach's Concerto for Two Violins (BWV 1043)
and Tchaikovsky’s Serenade for Strings together with them, it was obvious just
how much they had practiced for the performance.

It is a pity that we were not able to work with Japanese musicians for this
performance. Considering the delicate political relationship between China
and Japan, it is understandable to some extent, but | still think that it would
have been even more worthwhile to share this experience with musicians from
Japan. | hope that there are more opportunities inthe future for musicians from
all three countries to collaborate and work together.
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] [ Tokyo ]

Kim Ju Hong, music director of Noreummachi

The One Day Festival performance held in R’s Art Court in Tokyo’s Shinjuku
district was a mixture of the traditional and the modern, brought together in
one place through the cooperation of Korean and Japanese musicians. In
addition to Noreummachi’s Kim Ju Hong, Lee Ho Won and Oh Hyun Joo, the
performance was also joined by Kwak Jae Hyuck (piri, Korean pipe/taepyeongso,
Korean double reed wind instrument), Cho Soo Ok (dance), Harada Yoriyuki (piano),

and Chang Rihyang (gayageum, Korean harp). By alternating between traditional
and impromptu music, the artists broke free of conventions and created a
remarkably unique experience for everyone present. Of course, the impromptu
music performed that day, expressing the emotions of everyone involved

in the performance, was particularly well received by the audience. Also, it
was clear that the musicians were revealing their true personalities through
the natural, unrehearsed harmony that they created. Listening to the pianist
Harada Yoriyuki, the “master of impromptu music,” was itself an amazing
experience. Even though he played a popular melody, he deftly rose above the
conventionality of the piece to create his own signature interpretation.

Since Kim Duk Soo, there have been few performances by traditional Korean
percussion troupes in Japan. Although Noreummachi has held traditional
music workshops in Nagoya for over 20 years, the One Day Festival was our
first opportunity to perform in Tokyo. While observing the Japanese audience
member's reactions to our music, | thought about the potential of strengthening
the presence of traditional Korean music in Japan in the years to come.

[ Seoul ]

Reflections on Park Chang Soo, Xu Fengxia,
and Takeda Kenichi’s impromptu performance

yulHAUS, the stronghold of the House Concert, was the only venue of the 2014
One Day Festival where musicians from all three countries were present at
once. At five minutes before the concert began, about 40 people had trickled

in to enjoy the music. At 7pm sharp, Park Chang Soo appeared before the
assembled crowd with his cellular phone in one hand. He then began to briefly
summarize the content of the messenger chatroom conversations that the staff
had engaged in while organizing the event. The chatrooms revealed the real-
time progress of the One Day Festival through photos and messages related
to various issues, including which regions had completed their preparations
and which were still busy with the final touches. This minor “briefing” reminded
the audience that this moment was being shared simultaneously in many other
places with many other people, creating a bond tying them all together.

“It is now 7pm” said Park. “Today, | stand before you as a musician. May the
One Day Festival, which is being held simultaneously in Korea, China and
Japan, begin.”

(B5103) 1IN0 zZef Iid unkH ulyS
noyzBueH anio Zr | NOHZONYH

Asiheraudience applauded; Xur'Fengxia (guzheng) andfilakeda Kenichi'(electric
taisho koto)'also'appeared'on the stage. Park had previously performed with Xu
seven years earlier, but it was his first collaboration with Takeda Kenichi. The
three musicians had no joint rehearsals, agreements, or promises with one
another. All they had was a start and an end. Park stated that “the beauty of
impromptu music is witnessing the process of composition,” and expressed
his hope that the audience “enjoys the impromptu music and notices how each
musician structuralizes his or her part.”

During the one-hour performance, Park maintained a balance between
relaxation and tension at the piano, allowing the other musicians to show

off and develop their styles, while also creating a musical structure of all his
own. Throughout their performance, the three musicians deftly took turns
assuming the leading role, and as the entire performance was unrehearsed,
the musicians were highly attuned to each other's sounds, expressing their
feedback through music.

The three instruments used in the performance - the piano, guzheng and
electric taisho koto - are all string instruments, which use vibrations to create
sound. Above all, Park demonstrated the range and depth of potential of the
piano. Xu Fengxia created a shamanistic and occult-like atmosphere by freely
intermingling oral sounds with the sounds of the guzheng, and Takeda Kenichi
focused on his music, alternately building and toppling highly delicate musical
structures, constantly creating new themes.

The music, which had thus far seemed to be plungng endlessly deeper into
an abyss, reemerged at the surface, as if breaking free of a magic spell. Little
over one hour from its beginning, the performance was over. Afterward, upon
Xu's suggestion, the audience joined in creating more impromptu music for
about 10 minutes. Under Xu's direction, the audience created layers of sounds
using their bodies, thereby composing a variation of the music that had just
been performed. Everyone experienced the odd but exhilarating sensation of
true cooperation, coming together in the same space at the same time. “The
performance was a refreshing surprise,” commented pianist Cho Eun Ah, who
also participated in the performance. “It almost made me jealous to see how
people could play music that cannot, and need not, be written on a musical
score. The flow of energy between the three musicians was remarkable.”

After the performance, | exchanged a few words with Park. He emphasized
that the main significance of the festival was the simultaneous hosting of
performances in Korea China and Japan, three countries that share the same
cultural roots, but have been constantly plagued by long-standing historical
and political conflicts. The festival was ako an opportunity for Korea, which
has traditionally been on the sidelines of the political and economic power play
dynamics among the three countries, to demonstrate its ability to proactively
lead and bind all three together through culture.

(Full text of article published in August issue of Auditorium)



The House Concert
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Firstly held at Park Chang Soo’s house on July 12, 2002, the House Concert has led a new cultural wave in Korea.

The House Concert is remarkable due to unusual experience it offers of listening to music with not only ears but also
vibration through wooden floors. Also, it is possible for audience to close the physical and psychological distance
between a stage and an auditorium. Consistently making an experiment on small spaces, the House Concert has run the
concerts of abaut 1,600 artists of various different genres such as classical music, traditional Korean music, jazz, popular
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music, experimental art, puppet show and independent

film.

Applying the concept to domestic cultural arts centers, History
house concerts are even held in rural areas from 2012.

House concerts held in suburban cultural art centers are 2002.07.12

also loved by people due to its original concept, audience
seated on a stage and short distance with artists. With
much attention, the House Concert has held about 550
concerts in 2014. Also, The House Concert has been 2008.01. -
hosting an annual festival as well as a yearlong project. In
2013, 2013 One Day Festival’ in which 65 performances
were presented concurrently throughout Korea was held,
and in 2014, the extended version ‘2014 One Day Festival’ 2008.10.08
presented 94 performances successfully in Korea, China,
and Japan. Through these projects, the House Concert
has been sowing the seeds of small-scale performances
all over the nation and thus strengthening the cultural
foundation.

2005.09.23

2008.09.26

2009.07.25

2009.12.26

2012.07.09-15

/
ﬂ “ 2013.01-12
THE HOUSE CONCERT 2013.07.12

2014.01

2014.07.12
2014.08
2014.10.03
2014.11
2014.12.29

2014.01-12

STt dhE XIEfol|lM H[12] SIPAZME AR}

Held the 1st House Concert in Park Chang Soo’s house

H[100&] SIRAZME

Held the 100th House Concert

ShEsloll=2l2ig] ‘SHISHE3ZY S A% (2008 - 2014)

Sponsored by the Arts Council Korea as a space for performing arts

H|2002| SIRAZME

Held the 200th House Concert
SOEA 01X U 2018 SIRAZME (52 ARCIR ‘Sl FH|0|AM)

Moved to and held the 201st House Concert at the studio Classic Mutation
ZEEA 0|M Y H[2273] SIRAZME (ARl ASL|2 ‘HEY)

Moved to and held the 227th House Concert at the studio BODA

SOEA 0| U H2408] SIRAZME (52 ARLIR ‘85124)

Moved to and held the 240th House Concert at the studio yulHAUS Haz=
SIRAZME 103 7|4 - 2012 Za|, F=] HIAE|H 74| i
(1322E M2 2171 X1 10074 SH) 718

Celebration of the 10th anniversary of the House Concert

- Free, Music Festival 2012 (100 concerts held throughout 21 cities for a week)

A7t Z2HE FIRAZME [f3HIT SEE SZEIF 214 (A2 52598 39)
Launched the yearly project “House Concert in Your Town” (259 concerts held)
2013 2cf|o] HIAE|H JHZ| (H= 6571 E2h

One Day Festival 2013 (65 concerts held throughout Korea)

SIS F2| ‘2a7| U Sstollas2 EUX|ZR2 Y F2AL MY

(2t 2503] BN ZI3l)

Selected as the agency of the project “Culture Day” hosted by the Ministry of
Culture, Sports and Tourism (250 concerts held at cultural arts centers) o 2
2014 {H|0] HIAE|H JHZ] (35 & 9471 32

2014 One Day Festival (94 concerts held throughout Korea, China and Japan)

2014 Bri2tEQRSISi ‘EOR Lyjl= AR|HE S @ Lz HAA)
Operated the Saturday Art School 2014 (Gwacheon Citizen Hall consortium)
2014 SFECIM0] 7| (&S : urEs)

Directed the Ulju Odyssey (Artistic Director : Park Chang Soo)

SRRl 21E| ‘digviel H T2 SIRAET’ 7|8 U 2F Ay

Launch the program “House Talk” at the Arts Council Korea “Artist House”
SHEA O|F E==2stoa s ‘dlarte] &)

Moved to the “Artist House” of the Arts Council Korea

17k 55001 5| S T

Approximately 550 concerts held
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THE HOUSE CONCERT

> Artistic Director Park Chang Soo
Al

Kim Jong Shick
Kang Sun Ae, Han Jin Hee

Kang Sung Min, Kang Shin Ae, Koo Ji Yeon, Gu Chang Wan, Kwon Hyung Joon
Kim Kyung Sik, Kim Kyung Yoon, Kim Danbi, Kim Minji, Kim Byeong Jik

Kim Sung Hyun, Kim Shin Joong, Kim Yejin, Kim Je Heon, Kim Jun Eui

Kim Ji Young, Do Heon Jung, Park Kyung Tae, Park Min Soo, Park Sohee

Park Ye Rim, Park Won, Pak Jisun, Park Hyun Tae, Sung Jae Woo

Son Hyun Suh, Yeon Mihye, Yoo Jae Hoon, Yoo Chul Hee, Lee Sol Hee

Lee Young Min, Lee Eun Joo, Lee Hyun Ji, Jang Seong Hak, Chang In Joon
Jang Jung Yeon, Jung Inhae, Jung Hyun Jung, Cha Shin Hye, Choi Jung Hyun
Ham Sung Ae, Hong Jiwon, Hwang Inho

Kwon Young Bin, Director of Arts Council Korea

Lee Hyang Youn, Director of Culture and Women Department,Korean Community of China
Kim Jin Gon, Director of Korean Cultural Center, China

Kim Jin Gon, Director of Korean Cultural Center, Shanghai

Kim Sung Jin, Kim Joo Hee, Kim Hyun Seok, Park Sun Kyoo, Yang Sung Sic

Yoon Suijin, Lee Uikyung, Lee Hye Eun, Heo Daeuk

Xu Fengxia, Hadame Hiro, Kamiya Kazuyoshi

Chan Midan, Kimura Noriko, Minamide Suguru

Usui Yasuhiro, Harada Yoriyuki
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